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A priced copy of this catalogue may be 
obtained for one dollar for each 
session of the sale plus 
the cost of the 
catalogue 


None of the items in the present catalogue is 


subject to the Federal Excise Tax as set forth — 


in paragraph 11 of the Conditions of Sale. 


PRINTED IN THE U.S.A. 


CONDITIONS OF SALE 


The property listed in this catalogue will be offered and sold subject to the following terms and 
conditions: 


1. The word “Galleries”, wherever used in these Conditions of Sale, means the Parke-Bernet 
Galleries, Inc. 


2. The Galleries has exercised reasonable care to catalogue and describe correctly the property 
to be sold, but it does not warrant the correctness of description, genuineness, authenticity or 
condition of said property. 


3. Unless otherwise announced by the auctioneer at the time of sale, all bids are to be for a 
single article even though more than one article is included under a numbered item in the cata- 
logue. If, however, the articles under any one numbered item are designated as a “Lot” then 
bids are to be for the lot irrespective of the number of articles described in such item. 


4. The highest bidder accepted by the auctioneer shall be the buyer. In the event of any dispute 
between bidders, the auctioneer may, in his discretion, determine who is the successful bidder, and 
his decision shall be final; or the auctioneer may reoffer and resell the article in dispute. 


5. Any bid which is not commensurate with the value of the article offered, or which is merely 
a nominal or fractional advance over the previous bid, may be rejected by the auctioneer, in his 
discretion, if in his judgment such bid would be likely to affect the sale injuriously. 


6. The name and address of the buyer of each article, or lot, shall be given to the Galleries im- 
mediately following the sale thereof, and payment of the whole purchase price, or such part 
thereof as the Galleries may require, shall be immediately made by the purchaser thereof. If 
the foregoing condition, or any other applicable condition herein, is not complied with, the sale 
may, at the option of the Galleries, be canceled, and the article, or lot, reoftered for sale. 


7. Unless the sale is advertised and announced as an unrestricted sale, or a sale without reserve, 


consignors reserve the right to bid. 


8. Except as Bereinvorherice provided, title will pass to the highest bidder upon the fall of the 
auctioneer’s hammer, and thereafter the property is at the purchaser’s sole risk and responsibility. 


9. Articles sold and not paid for in full and not taken by noon of the day following the sale may 
be turned over by the Galleries to a cartier to be delivered to a storehouse for the account and 
risk of the purchaser, and at his cost. If the purchase price has not been so paid in full, the 
Galleries may either cancel the sale, and any partial payment already made shall thereupon be 
forfeited as liquidated damages, or it may resell the same, without notice to the buyer and for 
his account and risk, and hold him responsible for any deficiency. 


CONDITIONS OF SALE—concluded 


10. If for any cause whatsoever any article sold cannot be delivered, or cannot be delivered in as 
good condition as the same may have been at the time of sale, the sale will be canceled, and any 
amount that may have been paid on account of the sale will be returned to the purchaser. 


11. Unless purchased for resale, the buyer will be required to pay the Federal Excise Tax 
equivalent to ro per centum of the price for which sold on jewelry, clocks, silver, gold, furs, etc. 
However, articles of these categories sold for certain classes of consignors are exempt from this tax. 
Items in this catalogue subject to the Federal Excise Tax are designated by an asterisk(*). 


12. Unless exempt from the payment thereof, the buyer will also be required to pay the New 
York City sales tax of 1 per centum of the price for which all articles are sold. 


13. The Galleries, subject to these Conditions of Sale and to such terms and conditions as it may 
prescribe, but without charge for its services, will undertake to make bids for responsible parties 
approved by it. Requests for such bidding must be given with such clearness as to leave no room 
for misunderstanding as to the amount to be bid and must state the catalogue number of the item 
and the name or title of the article to be bid on. If bids are to be made on several articles listed 
as one item in the catalogue, the request should state the amount to be bid on each article, unless 
the item contains the notation “Lot”, in which case the request should state the amount to be bid 
“For the Lot”. The Galleries reserves the right to decline to undertake to make such bids. 


14. The Galleries will facilitate the employment of carriers and packers by purchasers but will 
not be responsible for the acts of such carriers or packers in any respect whatsoever. 


15. These Conditions of Sale cannot be altered except in writing by the Galleries or by public 
announcement by the auctioneer at the time of sale. 
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CATALOGUE NUMBERS I TO 49 COMPLETE 


TH. VAN SLUYS 
DutcH: XIX CENTURY 


1.SHEEPIN A STABLE. Two sheep, one recumbent, and a lamb in a straw- 

covered barn beside a manger; two chickens in the background, a red jacket 

hanging on the gray wall at left. Signed at upper left TH. vAN sLuys. With an 

affidavit signed by the artist on back of canvas. 21 x 19 inches 
oO 


CHARLES FRANCIS BROWNE, A.N.A. 
AMERICAN: 1859-1920 
2. ROCK RIVER, EAGLES NEST CAMP, OREGON, ILLINOIS. View 
— of the wide river forking around islands, seen from a sloping meadow in the fore- 


ground bordered by red sumac, two trees in autumn foliage growing at the right. 
Signed at lower right c. F. BROWNE, and dated 1916. 2014 x 28 inches 


Exhibited at the Society of Artists, Art Institute of Chicago, Chicago, 1917 


JULIEN JOSEPH 
BELGIAN: XLX CENTURY 


3. GOING TO PASTURE. A peasant girl with blue apron and red kerchief, 
oO 

leading three cattle along a country road, two figures in the background before 

a thatched cottage. Signed at lower right JULIEN Jos. With an affidavit signed 

by the artist on back of canvas. 194 x 2714 inches 
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EISMAN SEMENOWSKI 
POLISH: FL. 1891-1911 


4. MORNING GLORIES. A young girl in low necked rose gown, wearing a 


brimmed leghorn hat trimmed with white and purple morning glories. Green 


background. Signed at upper right SEMENOWSKI, Paris. 22 x 1714 inches 


EDWARD J. HOLSLAG 
AMERICAN: 1870-1925 
5.4 GLOUCESTER SUNSET. A view of the Gloucester harbor from 
Rocky-Neck at low tide, with Ten Pound Island in the distant haze beneath 
the sunset sky. Signed at lower right EDWARD J. HOLSLAG. (Legatee) 


On board: 1534 x 20 inches 
Purchased from the artist, 1918 | 


JEROME S. BLUM 
AMERICAN: B. 1884 


6. SCENE IN BRITTANY. Village houses bordering a river with sailing 
boats; in the foreground two women in Brittany costumes on a winding road 
bordered by a stone wall. Signed at lower right JEROME BLUM, and dated 
Brittany, 1911. 23 x 28 inches 


CARL KRONBERGER 
AUSTRIAN: B. 1841 


7. EXAMINING THE PASSPORTS. Two German street musicians, one 
in blue coat, have stopped before a French guard seated on a stone bench by the 
sunlit white stucco wall of a guard house; behind them an archway through 
which is seen a view of park trees above a wall. Signed at lower left c. KRON- 
BERGER. Panel: 20 x 15 inches 


NARCISSE VIRGILE DIAZ DE LA PENA 
FRENCH: 1807-1876 


8. ENFANT ET CHIEN. A fair-haired little girl in a rose pink frock trimmed 
with black ribbons seated in a landscape before a background of foliage; holding 
; a small white lap dog on her knees. Signed at lower left D1az. 
7 OU Panel: 1334 x 10! inches 
From Durand-Ruel, Paris and New York 
Collection of J. W. Kauffmann, New York, 1905_ 


Collection of Hugo Reisinger, New York, 1916 


| See illustration } 
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CHARLES EMILE JACQUE 
FRENCH: 1813-1894 
9.A SHEEPFOLD. A shepherd in blue smock driving his flock of sheep 


through the wide door of a barn, two dogs watching at either side; pigeons are 
perched upon a ledge on the white wall. Vista of trees and blue cumulus sky at 


the right. Signed at lower right CH. JACQUE. 
Cradled panel: 1214 x 162 inches 


From Goupil et Cie., Paris 
| See illustration } 
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; MARIE DIETERLE 
FRENCH: B. 1860 


Pl 


10. L- ABREUV OIR PRES DU MOULIN. Cattle grazing on the bank of a 


stream, a white cow wading in the shallow water before a narrow wooden foot 
bridge leading to a gabled mill on the right bank; at the left, a milkmaid 
approaches the bridge. Trees in feathery spring foliage enclose the scene. Signed 


at lower left DIETERLE. 13x18 inches 
{ See illustration | 


y 


NARCISSE VIRGILE DIAZ DE LA PENA 


FRENCH: 1807-1876 
tt. FONTAINEBLEAU. A clearing in bright sunlight bordered by scattered 


birches in turning autumn foliage, a woman appearing in the middle distance 
carrying a bundle of fagots passing between two gray boulders following a path 
which leads into the centre foreground. Deep blue sky with gathering storm 
clouds. Signed at lower left N. DIAZ, and dated ’66. (Le gate ) 
1814 x 2514 inches 
| See illustration} 
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/ O06 ~ PIERRE ETIENNE THEODORE ROUSSEAU 


| FRENCH: 1812-1867 


OR CHEMIN DANS LA FORET. A toad leading from the centre fore- 
ground shaded by a row of tall trees at right, to a middle distance bathed in 
sunlight, where a traveller appears ascending a hill; the birches and clay 


embankment by the roadside reflect the warm brilliant light. A bridle path leads 


through the woods at lett. Signed at lower left TH. ROUSSEAU. 
Cradled panel: 15 x 23¥/2 inches 


| See illustration | 
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JEAN BAPTISTE CAMILLE COROT 
FRENCH: 1796-1875 


13. BORDS DE LA RIVIERE. A bend in the river, with twin saplings and a 
pollard willow on the bank at left, the branches with delicate foliage spreading 
before a luminous sky; a woman at the right is kneeling gathering fagots. Red- 
roofed houses border the distant shores overlooking the water, where sailing 
vessels appear moored to the bank. Signed at lower left coror. 

Canvas on panel: 1334 x 1814 inches 
From Durand-Ruel, Paris and New York 
Collection of Catholina Lambert, New York, 1916 


| See illustration | 
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| NUMBER 14 | 


CHARLES FRANCOIS DAUBIGNY 
FRENCH: 1817-1878 
14. ECHASSIERS AU BORD DE LA RIVIERE. A wide river flowing 
before a sloping green shore, low gabled houses appearing near the water; in the 
foreground, ducks and cranes standing in a shallow marshy cove, long grasses 
and a group of slender saplings bordering the bank at right. Signed at lower 
right DAUBIGNY, and dated 1874. Cradled panel: 1534 x 274 inches 


| See illustration | 


JOSEF ISRAELS 
DutcH: 1824-1911 


15. THE BOAT RACE: BEACH AT SCHEVENINGEN. Two small 
boys walking in step through the shallow waters of a tidal pool, watching toy 
sailboats; beyond them a woman crossing a sand bar, carrying a child and a 


IO 


| NUMBER 15 | 


basket on her arm. A fisherman walks at the right in profile before a view of 
two anchored fishing boats; another sailing vessel appearing on the horizon. 
Signed at lower left JOSEF ISRAELS. Cradled panel: 1534 x 19! inches 


Note: A MS letter signed by the artist, dated The Hague, January 1, 1901 


pertaining to the above painting will be given to the purchaser. 


Purchased from the artist 

From M. O’Brien & Son 

Collection of F. D. Stout, Chicago 

From M. Knoedler & Co., Inc., New York 

From Moulton & Ricketts, Chicago 

Collection of Joseph G. Snydacker, New York, 1922 


| See illustration | 
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JEAN BAPTISTE CAMILLE COROT 
FRENCH: 1796-1875 


16.L’ETANG AU GROS ARBRE ET AU BATELIER. A pool, with bend- 
ing willows at the right flanking a group of sheds and a haystack, and shading 
the water. In the foreground, a fallen tree, with a figure in a skiff drawn along- 
side, the bow of the boat beached on a point of land near a sapling and border 
of reeds. A plain extends into the distance at left, where the church spire of a 
village HEE on the horizon. Signed at lower right COROT. 

Canvas on panel: 18 x 24 inches 


Note: The above appears to be the painting made by the artist in his studio from 
a picture sketched after nature at Ville d’Avray in 1870. (See Robaut L’Oeuyre de 
Corot, 1805, vol. 111, pp. 370-371, no. 2381.) 


Painted about 1873 

Collection of Stephen G. Holland, London, 1908, no. 356 
From Gooden & Fox, London 

From Scott & Fowles, New York 

From John P. Labey, New York 


| See illustration | 
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JEAN FRANCOIS MILLET 
FRENCH: 1814-1875 


17.LA PROVENDE DES POULES. A peasant girl in blue blouse, red skirt 
and sabots, standing on the steps before an entrance to a cottage throwing feed 
from her apron to a rushing group of chickens. The yard is enclosed by a wall 
and grille gate in the background; through the gate appears a man working in 
a garden under the bending boughs of flowering fruit trees. Late afternoon sun- 


light warms the wall of the cottage. Signed on step at right J. F. MILLET. 
ZED Cradled panel: 2834 x 211 inches 


k 


UO 


A ey lv Note: Two drawings by Millet for the above subject are illustrated by Moreau- 
/ Nelaton (Millet Raconté Par Lui-Méme, 1921, vol. u, fig. 95; and vol. 1m, fig. 345). 


From Goupil et Cie., Paris, 1866 
Collection of John Gillingham Fell, Philadelphia 
Collection of Mrs. Robert Kelso Cassatt, his granddaughter 


Collection of Mrs. Alexander van Renssaeler, her mother, and SUN in-law 


of John Gillingham Fell 
From J. E. McClees, Philadelphia 
Collection of Edward T. Stotesbury, Philadelphia 
From Scott & Fowles, New York 


| See photogravure | 
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La Provende des Poules 
Jean Francois Millet 


Oe 


JEAN JACQUES HENNER 
FRENCH: 1829-1905 


18. LE BAIN DE MATIN. Nude auburn-haired girl, seated with her back to 


the observer, on a grassy embankment bordering a pool. Trees in brown foliage 
at the left screen the brilliant blue sky, the light reflected in the surface of the 
water. A meadow enclosed by woods stretches across the right middle distance. 
Signed at lower left J. J. HENNER. Oval: 2514 x 21 inches 


Collection of August Belmont, New York 

Collection of Perry Belmont, Newport, R. I. 

From M. Knoedler & Co., Inc., New York 

From Moulton & Ricketts, Chicago 

Collection of Joseph G. Snydacker, New York, 1922 


1’ 


NARCISSE VIRGILE DIAZ DE LA PENA 
FRENCH: 1807-1876 


19. THE APPROACHING STORM. A shepherd and dog homeward 
bound with a flock of sheep, crossing a meadow lighted by the sun breaking 
through storm clouds darkening towards the low horizon. In the foreground a 
stream flows over a rocky bed bordered by low woods at left and right. Signed at 
lower left N. DIAZ, and dated.’7o. Cradled panel: 2414 x 32 inches 


| See illustration } 
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CONSTANT TROYON 
FRENCH: 1810-1865 


VAs poten 


20. RAIN CLOUDS. Open country with green fields bordering the wide bed 
of a slowly flowing river which crosses the middle distance, a few houses seen 
on the farther bank. Cattle and a horse graze in the flowering foreground, and 
a cow drinks by the water’s edge at left. Rain clouds darken the horizon and 
encroach upon the cumulus clouds and blue sky at right. Signed at lower left 


CONSTANT TROYON, and dated 1857. Cradled panel: 191 x 28 inches 
Collection of Edwin Thorne, New York, 1893 

Collection of Frederick Bonner, New York, 1900 

Collection of Isidor Wormser, New York, 1917 


See illustration } 
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GEORGE INNESS, N.A. 
AMERICAN: 1825-1894 


51. WOODS IN SUMMER. Interior of a wood, with sunlight penetrating 
the canopy of dense summer foliage, and brightening the trunks of trees which 
border a small clearing, a large trunk dominating the group of trees at right, a 
slender sapling growing in the immediate foreground. A view of blue sky 
appears through a narrow opening at centre. Signed at lower left G. INNESS. 

| 2634 x 41 inches 
Collection of Mrs. Helen Inness-Hartley, Southampton, L. I. 


co. See illustration } 
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THOMAS MORAN, N.A. 
AMERICAN: 1837-1926 


22. FEUDAL TOWER. Brilliant sunlight breaking through clouds, brighten- 
ing the steep rock wall of a canyon and silhouetting a mountain peak which is 
surmounted by the fortified walls of a castle. Shrubs and boulders occupy the 
foreground, with a traveller on a white horse on a path; the ground rising at the 
right, crowned by trees with gnarled branches reaching into the dramatic light. 
Signed at lower left T. MORAN, and dated 1905. 30 x 45 inches 


| See illustration | 
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RALPH A. BLAKELOCK, N.A. 


AMERICAN: 1847-1919 


23. SILVERY NIGHT. A full moon suspended in a turquoise evening sky, 
seen through the branches of a tall tree in the right foreground bordering a lake, 
the light casting a reflection on the water; lower trees with lacy foliage border 


the shore at right and left. 243/4 x 30 inches 


Note: “This painting by R. A. Blakelock entitled ‘Silvery Night’ of which this 
| 3 Y a, is a photograph, is one of several Blakelocks which I obtained from Robert Fullerton 
ie", 


who was acting as agent for Mr. Blakelock. It was in my possession for more than 


eighteen years.” From a ms certificate by Adele M. Alexander, dated Coytesville, N. J-, 
1916, which will be given to the purchaser. 


Purchased from the artist 
Collection of Adele M. Alexander, Coytesville, N. J., 1916 


| See illustration | 
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ALEXANDER H. WYANT, N.A. 
AMERICAN: 1836-1892 


24. SUNSHINE AND SHADOW. A meadow of russet grasses in the fore- 
ground, in the shadow of a cloud, enclosed at right and left by shrubs and low 
trees; in the middle distance a wide field in sunlight before a vista of the hazy 
outlines of low hills. Blue sky with stratus clouds. Signed at lower left a. H. 


WYANT. 201/4 x 30 inches 
{ See illustration | 
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THOMAS SULLY 
AMERICAN: 1783-1872 


25.GEORGE WASHINGTON, AFTER GILBERT STUART. Bust 
portrait, slightly to the left, after the Athenaeum type by Stuart; in black coat 
with lace jabot and powdered white tie-wig. Shaded brown background. Signed 
0 @ © -at lower left 1. suLLY, pinx, Philadelphia. 30 x 25 inches 


Note: Sully painted several portraits of Washington after Stuart. One is in the 
Historical Society of Pennsylvania, Philadelphia, painted after the Stuart portrait then 
owned by Col. Wesley P. Hunt, now owned by the University Club, New York. 


From Duveen Bros., Inc., New York, 1926 


| See illustration | 
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GEORGE HENRY STORY, A.N.A. 
AMERICAN: 1835-1923 


26. ABRAHAM LINCOLN. Portrayed at bust-length, glancing to half 
right, in black coat and waistcoat, with black bow tie, the head outlined against a 
rose red drapery. At the right, an aperture and view of the Capitol. Signed at 
lower right G. H. STORY, and dated 1918. 


Note: The above portrait represents Lincoln at the age of fifty-two, executed from 
sketches which the artist made at that time, the year Lincoln was elected to the Presidency 
and the year of the commencement of the Civil War. Story, who had been in Wash- 
ington since 1859, aided by Brady the photographer, to secure commissions, received in 
June, 1861, a commission to paint a cabinet head of Lincoln. The necessary sittings 
were obtained through John G, Nicolay, one of Lincoln’s secretaries, and it was arranged 
that Mr. Story should enter Lincoln’s office during business hours, and observe the 


24 


President at work. “On three successive days”, Mr. Stoty wrote in 1916 “I quietly 
entered the President’s office through Nicolay’s room, and made pencil notes of my 
subject and mental observations of the changes in his countenance while he was in real 
life and under the influence of state affairs in the different interviews with his visitors. 
After each sitting I returned to my studio and worked my canvas with my sitter as vividly 
in mind almost as though he were in my actual presence, and with the aid of photographs 
I completed the picture.” 


In 1915, Mr. Story, returning to Washington was surprised to find no portrait of 
Lincoln in any of the public galleries or in any of the departmental buildings which he 
visited. This discovery prompted him to return to the material he had gathered in 1861 
and to paint the well-known posthumous portraits of Lincoln. One was acquired by Mr. 
Edward Henry Harriman, who in 1916 presented it to the National Gallery of Art, 
Washington. See R. R. Wilson (vide infra). 


From Knoedler & Co., Inc., New York 
From J. P. Labey, New York | 
See Rufus Rockwell Wilson, Lincoln in Portraiture, 1935, pp. 167-169 


| See illustration opposite } 


JEAN FRANCOIS DE TROY 
FRENCH: 1679-1752 


27. PORTRAIT OF A NOBLEMAN. Helf-length figure to half left of a 
young man looking towards the observer, his features strongly lighted from 
qf eabove; wearing a black fur-trimmed coat and lace jabot. Brown background. 
(Legatee) Panel: 30 x 25 inches 


HUBERT ROBERT [After] 


28. PALACE SCENES WITH FIGURES: SET OF THREE WALL 
PANELS.{ A. | The ruins of a Renaissance palace with rusticated wall bordered 
by a flight of steps leading to a pool; two women and a dog appear in the fore- 
ground, another beside a fountain by the wall; the steps flanked by statuary lead 
Yo @> to an open terrace overlooking a view of park trees. [B.} A figure in a skiff and 
three women on landing steps before a portico supported by Doric columns, 
other figures enlivening the architecture. [C. } Laveuses, one with a dog, sur- 
rounding a fountain below the balustraded terrace and portal of a palace; tall 
straight trees at right permit a view of a lake and towns upon the distant shore. 
Two 73 x 2834 inches 
One 73 x 201 inches 

Note: After panels by Hubert Robert from the Bagatelle, Paris, which were 

acquired by J. Pierpont Morgan and given by him to the Metropolitan Museum, New 


ork. 
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NICOLAS LANCRET 
FRENCH: 1690-1743 
29. LA RONDE. A maiden in gray bodice and full pale blue skirt, and a youth 
in brown satin dancing with hands clasped; at the left three spectators and two 
youths playing a violin and guitar, with a dog asleep at the feet of one. A wood 
of tall trees in green and golden foliage forms the background, opening at left 
to a blue cumulus sky. 1534 x 11I4 inches 
Companion to the following 
Collection of M. Philippe Georges d’Ay, Paris, 1891, no. 75, illustrated in the 
catalogue 

Collection of George J. Gould, New York 

From Duveen Bros., Inc., New York, 1926 

Recorded and illustrated in Georges Wildenstein, Lancret, 1924, p. 87, no. 238, 


pl. 194 | 
| See illustration } 


NICOLAS LANCRET 
FRENCH: 1690-1743 


30. LESCARPOLETTE. Pastoral landscape, with a maiden in blue gown 
and small plumed rose hat, in a swing suspended between tall trees in summer 
foliage. A youth in blue, fawn and scarlet costume stands at the right setting the 
swing in motion, watched by a small spaniel. A second youth in gray reclines 
upon the ground, and a woman appears behind the tree at left. Vista of undulat- 
ing hills in the background. 1514 x 1114 inches 
Companion to the preceding 
Collection of M. Philippe Georges d’Ay, Paris, 1891, no. 74, illustrated in the 
catalogue 
Collection of George J. Gould, New York 
From Duveen Bros., Inc., New York, 1926 
Recorded and illustrated in Georges Wildenstein, Lancret, 1924, p. 87, no. 237, 
pl. 192 
{ See illustration | 


26 


ayjajodivrsq 7 pue (ysis ye) apuoy PJ—LAAONV’] SVIOOIN 


JEAN: BAPTISTE JOSERET PATER 
FRENCH: 1695-1736 


31. LPAMOUREN PLEIN AIR. Groups of amorous youths and maidens in 
a park landscape at the edge of a wood, the trees enveloping a pedestal with sculp- 
tured statue of a nude Venus at the right. Beneath the statue is a group centred 
by a maiden in bouffant white satin gown, reaching for wild flowers brought by 
a youth; at the extreme right a maiden and youth in red and scarlet, and three 
children playing with a dog. Other couples in the background, before a view of 


distant chateaux and houses. 18 x 22 inches 


Note: Probably the finished study or cabinet-size painting from which Frederick 
the Great of Prussia ordered the larger painting now at Sans-Souci, Potsdam. See 
Ingersoll-Smouse, Pater, 1928, p.40-41, no. 35 and fig. 31. 


From Boussod Valadon et Cie., New York 
| Collection of George J. Gould, New York 
ff § © @ ~ From Duveen Bros., Inc., New York, 1926 


| See illustration } 
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Jean Baptiste JosepH PaTER—L’A mour en Plein Air 


JEAN BAPTISTE JOSEPH PATER 
FRENCH: 1695-1736 


32. COMMEDIA DELL’ ARTE. An audience of peasants and an equestrian 
figure, surrounding a lady in dainty rose costume and a gentleman, picked out by 
a shaft of sunlight, watching the performance of a pantomime on a crudely 
erected platform before a tent, the players including the masked Harlequin with 
drum and cymbals. At the left, a boy is seated near a jug and pile of fagots; 
behind him a group of dogs. In the left distance, the tents of a fair set up on 
sloping ground, surrounded by rustics and teams of horses drawing heavily laden 
wagons. Panel: 1434 x 174 inches 
Collection of George J. Gould, New York 


From Duveen Bros., Inc., New York, 1926 


| See illustration } 
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JEAN Baptiste JosepH PaTER—C ommed 


SIR HENRY RAEBURN, R.A. 
SCOTTISH: 1756-1823 


33. MISS ELEANOR MARGARET GIBSON-CARMICHAEL. A fair- 
haired child, at full-length, in white frock, standing in a landscape before the 
leafy boughs of trees and a vista of hills at the right, caressing a large black and 
white dog at her side. 47 x 3714 inches 


Miss Eleanor Margaret Gibson-Carmichael (1801-1883) was the daughter of 
Sir John Gibson-Carmichael, 6th Bart. (great-grandson of Alexander of Durie, second 
son of Sir Alexander of Pentland) who in conformity with the entail of Skirling, took 
the additional name of Carmichael. She married, in 1828, Alexander Begbie, Esq. who 
died June 18th, 1860. She died without issue December 5, 1883. 
A replica of the above painting was also in the collection of Lord Carmichael of 
Skirling. 
Painted about 1805 
Collection of Sir Thomas David Gibson-Carmichael, Bart., rst Baron Car- 
michael of Skirling, G.C.S.L, G.C.LE., K-C-M.G. 
From Duveen Bros., Inc., New York, 1926 
Exhibited at the Colnaghi Galleries, London, 1905 
Recorded and illustrated in Sir Walter Armstrong, Sir Henry Raeburn, 1901, 
p- 98, pl. p. 92 
Recorded and illustrated in James L. Caw, Portraits by Sir Henry Raeburn, 
1909, p. XII, and pl. 30 
Recorded and illustrated in James Greig, Sir Henry Raeburn, R.A., 1911, p. 41, 
illustrated p. 5 


Engraved by Scott Bridgewater 
| See photogravure } 


Miss Eleanor Margaret Gibson-Carmichael 
Sir Henry Raeburn, R.A. 
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JOHN HOPPNER, R.A. 
BRITISH: 1758-1810 


Ba. THE HON,: LEICESTER STANHOPE, AFTERWARD Sata 
EARL OF HARRINGTON, AS A CHILD. Full-length standing figure 
of a boy with ruddy cheeks and curling light hair, in slashed black Van Dyck 
costume with white lace-edged collar and cuffs, wearing a gray glove on the right 
hand which he holds at his waist; by his side is a brown and white collie looking 
up at him. Background of park landscape, with a group of trees at the left 
screening the sunset light of a twilight sky. (Legatee) 5514 x 4434 inches 


Note: An old label attached to the stretcher reads: “Portrait of Leicester Charles 
Harrington (Hon. Leicester Stanhope) by Hoppner and presented by Stanhope’s father 
to Lord H. Fitzgerald who was Stanhope’s godfather and purchased in 1834 by Sir 
Edwd Sugden of Henry L’d de Ros and allowed to be copied by Mr. Pourle (or Powle) 
for the Countess of Harrington in March 1860. H. L.” 

Lord Henry Fitzgerald married Charlotte Boyle, Baroness de Ros, who assumed 
by Royal license the surname and arms of de Ros for herself and her issue. Boyle 
Farms descended in her family and was inherited by Henry William, 22nd Baron de 
Ros, her son. | 

Leicester Fitzgerald Charles Stanhope (1784-1862) third son of Charles, 3rd 
Earl of Harrington, was born in Dublin; entered the Army, and for his services in the 
Mahratta campaign in India, 1817-18, was made C.B. In 1823, went to Greece as agent 
of the English Committee in aid of the Greek Cause, and while in Greece worked with 
Byron who died while Stanhope was there and whose body and papers were placed in 
Stanhope’s charge. Made a Knight of the Grecian Order of the Redeemer, 1838; in 
1824, published Greece in 1823 and 1824, an American edition of which appeared in 
1825. He furnished Moore with the information on Byron’s career in Greece, and con- 
tributed particulars of Byron’s life and opinions, drawn from his conversations and 
letters, to the Paris edition of Last Days of Lord Byron, by W. Parry. He was a keen 
politician, an advocate of the Maine prohibition, of chancery reform and Polish inde- 
pendence. He married April 23, 1831, Elizabeth, heiress of William Green of Jamaica. 
He succeeded his brother as 5th Earl of Harrington in March, 1851; and was succeeded 
by his only surviving son Seymour Sydney Hyde. 


Painted about 1791-2 

Collection of Lord Henry Fitzgerald, Boyle Farm, Thames Ditton, presented 
by Charles, 3rd Earl of Harrington, father of the sitter 

Collection of Henry, Lord de Ros, Boyle Farm, Thames Ditton 

Collection of Sir Edward Sugden, Lord Chancellor of Ireland, 1834 

Collection of H. L. Bischoffsheim, Esq., Bute House, London, 1926, no. 42, illus- 
trated in the catalogue 

From M. Knoedler & Co., Inc., New York, 1926 

Fair Children Exhibition, Grafton Galleries, London, 1895, no. 112 

Described in William McKay & W. Roberts, John Hoppner, R.A., 1914, p. 243 


{ See photogravure | 
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The Hon. Leicester Stanhope, afterwards 5th Earl of Harrington, as a Child 
John Hoppner, R.A 


a 
ey 


‘ Ps, Ye 
Ss alee 
4 { 1 2 As » 


> 


aed Pe ee eh ; 


A FRANS HALS 


DuTcH: 1580-1666 


‘35. THE MERRY LUTE PLAYER. Half-length figure of a youth in black 
coat and doublet, with cuffs lined with blue, showing a white shirt at the neck, 
and wearing a black cap on the side of his tousled head; in his right hand he 
holds up a glass of wine towards which he looks with a smile; with his left hand 
he holds the neck of a lute, the striped body of which rests on a light grayish green 
table. Shaded gray background lightening at upper right. Signed at lower right 
with monogram FH. Cradled panel: 351 x 291 inches 


Note: Dr. W. R. Valentiner, in Frans Hals Paintings in America, (v. infra), 
writes of the above painting: “One ofthe happiest i inspirations of the artist painted with 
great bravura. It had popular success even at the time of its execution, as the numerous 
old copies of the entire composition and especially of the head, prove. Nordic: was also 
influenced by it in his Pair of Merry Lovers in Stockholm Badia vce private pos- 
session (a fat old man who raises the wine glass, with a young woman behind him.) The 
motif is a further development of the composition of A Cavalier and His Sweetheart 

. and shows the diagonal arrangement and the light and shadow contrasts still more 
strongly emphasized. Although almost monochrome in general color scheme (costume 
and cap black, background gray), there are details of rich color, characteristic of 
some of the artist’s works of the ’twenties; the lute is striped in light and dark brown 
and has a red border, the corner of the table is pale green, the facing of the sleeves blue. 
The face has a fresh tanned look and the cheeks and mouth are red; the eyes are dark 
brown, the hair dark blond, painted in broad strokes which show the wood panel shining 
through. The hands are painted with great boldness of brush stroke, especially the fore- 
shortened thumb of the left hand, whose nail is put on with a single pastose stroke. 
The depiction of the beaker, filled with white wine, is also a masterly bit of painting, 
sure in drawing and brilliant in execution.” 

Hofstede de Groot described the above painting in vol. m of his Catalogue 
Raisonné, but, in giving its history, gave the history of two paintings, the above and a 
later copy of tie dnwe formerly in the collection of Sir Edgar Vincent, London. He 
corrected this error in the preface of his vol. 1v (vide infra), and in the unpublished 
notes which are in the possession of the Ryksbureau voor kunsthistorische documentatie, 
The Hague. 

The model is the same as in the Boy with a Skull (the so-called ‘Hamlet’) in the 
Proby collection, London. 


Painted in 1625-27 

Collection Capello, Amsterdam, 1767, no. 28 

Collection of Edmond Veil-Picard, Paris 

Collection of Count Bonde, Stockholm 

From M. Colnaghi, London 

Collection of Jules Porges, Paris 

From Asher Wertheimer, London 

Collection of Baron Ferdinand de Rothschild, Waddesdon Manor 
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The Merry Lute Player 
Frans Hals 


From Gooden & Fox, London, 1896 

From the Galerie Sedelmeyer, Paris 

From Duveen Bros., Inc., New York, 1924 

Winter Exhibition of Old Masters, Royal Academy, London, 18gr, no. 72 

Exhibition of the Third Hundred of Paintings by Old Masters, Sedelmeyer 
Gallery, Paris, 1896, no. 19 

Exposition Hollandaise, Salle du Jeu de Paume des Tuileries, Paris, 1911, no. 55 

Loan Exhibition of Dutch Paintings, Detroit Institute of Arts, Detroit, 1925, 
no. 4 

Exhibition of Dutch Art, Royal Academy, Burlington House, London, 1929, 
no. 372 

Century of Progress Exhibition of Paintings and Sculpture, Art Institute of 
Chicago, 1933, no. 62, illustrated in the catalogue 

Seventeenth Loan Exhibition of Old Masters, Detroit Institute of Arts, Detroit, 
1935, no. 9, illustrated in the catalogue 

Twentieth Anniversary Exhibition, Official Art Exhibit of the Great Lakes Ex- 
position, Cleveland Museum of Art, Cleveland, 1936, no. 219 | 

Frans Hals Exhibition, Frans Hals Museum, Haarlem, 1937, no. 30, illustrated 
in the catalogue 

Exhibition of Masterpieces of Art, New York World’s Fair, New York, 1940, 
no. 82. 

Exhibition of Paintings by the Great Dutch Masters of the Seventeenth Century, 
in Aid of the Queen Wilhelmina Fund, Duveen Galleries, New York, 
1942, no. 14, illustrated in the catalogue 

Described in C. Hofstede de Groot, Catalogue of the Works of the Most Emi- 
nent Dutch Painters of the Seventeenth Century, 1910, vol. 111, p. 23, no. 82; 
and vol. Iv, 1912, preface p. VI 

Described and illustrated in Armand Dayot, Grands & Petits Maitres Hollan- 
dais, 1912, p. 127, no. 57, illustrated opp. p. 66 | 

Recorded and illustrated in Wilhelm von Bode, Frans Hals His Life and Work, 
1914, p. 32, no. 58 and pl. 25 

Described and illustrated in Wilhelm R. Valentiner, Frans Hals Des Meisters 
Gemalde (Klassiker der Kunst), 1923, p. 310, illustrated p. 58 

Described in H. Schneider and W. G. Constable, Commemorative Catalogue of 
the Exhibition of Dutch Art, Paintings, 1929, p. 54, no. 372, reproduced in 


the Souvenir, p. 31, no. 29 


aye 


Number 35—Concluded | 


Illustrated in William Gibson, The Dutch Exhibition at Burlington House, 
Apollo Magazine, February 1929, vol. rx, p. 85 | 

Illustrated in Arsene Alexandre, L’Art Hollandais a La Royal Academy, La 
Renaissance, March 1929, vol. xn, p. 115 

Described and illustrated in Alfred M. Frankfurter, Paintings by Frans Hals in 
the United States, The Antiquarian, September 1929, vol. 13, p. 84, illus- 
trated p. 23 

Described and illustrated in Esther Singleton, Old World Masters in New 
W orld Collections, 1929, p. 224, illustrated p. 223 

Illustrated on the cover of Parnassus, February 1935, vol. vir, no. 11 

Described and illustrated in Wilhelm R. Valentiner, Frans Hals Paintings in 
America, 1936, no. 20 

Recorded in Walter Pach, Catalogue of European & American Paintings, 
Masterpieces of Art, 1940, p. 62, no. 82 

Described and illustrated in N. S. Trivas, The Paintings of Frans Hals, 1941, 
p. 32, no. 27 and pl. 4o 

Described and illustrated in George Henry McCall & Prof. A. J. Barnouw, 
Catalogue of Paintings by the Great Dutch Masters of the Seventeenth 
Century, 1942, p. 31, no. 14, illustrated p. 105 


[See photogravure facing page 36 | 
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BERNARDINO PINTURICCHIO 
UMBRIAN: 1454-1513 


36. MADONNA AND CHILD. Three-quarter-length figure of the Ma- 
donna, seated facing the observer, with head tilted slightly to the left, wearing a 
rose red gown embroidered in gold, and blue hooded mantle lined in green and 
gold, with transparent white kerchief; she supports the Child Who stands on her 
right knee holding an apple, wearing an embroidered cream white tunic. Gold 
background incised with bulino rosettes and floriated designs. 

Cradled panel: 201/4 x 161/4 inches 
Collection of the King of Saxony 


From Duveen Bros., Inc., New York 

Collection of William Salomon, New York, 1923 

From Duveen Bros., Inc., New York 

Loan Exhibition of Italian Pictures, Cincinnati Act Museum, Cincinnati, 1923 

Loan Exhibition of Important Early Italian Paintings, Duveen Galleries, New 
York, 1924, no. 31 | | 

Loan Exhibition, Art Institute of Chicago, Chicago, 1924 

Described and illustrated in the International Studio, June 1923, vol. 77, p. 210 


Described and illustrated in Six Pictures and a Gothic Flemish Tapestry in the 
Collection of Mr. John R. Thompson, (publ’d by Duveen Bros.,) 1924 


no. 4 | 


Recorded in the Bulletin of the Art Institute of Chicago, September 1924, vol. 
XVIII, no. 6, p. 81 


Recorded in Bernard Berenson, Italian Pictures of the Renaissance, 1932, p. 459 


Described and illustrated in Raimond Van Marle, The Develo pment of Italian 
Painting, 1933, vol. XIVv, pp. 254-255, fig. 166 
Recorded in Bernard Berenson, Pitture Italiane del Kinascimento, 1936, p. 394 


{ See illustration } 
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FRANCESCO RAIBOLINYI, called IL FRANCIA 
BOLOGNESE: C. 1450-1517 


37. MADONNA AND CHILD WITH SAINTS. Three-quarter-length 
figure of the Madonna in crimson gown and green-lined blue mantle edged with 
gold, seated holding the nude Child, Who grasps a stem of cherries; behind her, 
at right and left respectively, stand S. Dominic in red robe and S. Francis of 
Assisi in gray. Background of undulating green hills and trees, and the build- 
ings of a town bordering a river in the distance. Signed below FRANCIA AURI- 
FABER, P. Panel: 291/4 x 2214 inches 
Note: Painted in 1506 for Cardinal Riario who was titular Cardinal of Damaso. 
Raphael referred to this picture in a letter to his friend Francia which is quoted in full 
by Calvi in his Life of Francia. Raphael, after thanking his correspondent for the gift 
of his portrait which he says: “is singularly beautiful and so life like,” goes on to say 
“Monsignor Datario is awaiting his little Madonna with great impatience, as is the 
Cardinal Riario his large one.” It is this “large one” which, in the year 1515, when 
Cardinal Riario was accused of conspiracy and all his property confiscated by Pope 
Leo X (one of the Medici), found its way into the Vatican. Here it remained until the 
middle of the seventeenth century, when Pope Innocent X bestowed it upon one of his 
intimates, a member of the oldest patrician families in Rome, in whose palace it hung 
until 1915, when it was acquired by Professore Commendatore Elia Volpi, for his Villa 
Pia, at Florence. 


Painted in 1506 

Collection of Prof. Comm. Elia Volpi, New York, 1916 

From the Ehrich Galleries, New Y ork 

From Duveen Bros., Inc., New York 

Collection of Henry Goldman, New York 

From Duveen Bros., Inc., New York, 1923 

Loan Exhibition of Italian Pictures, Cincinnati Art Museum, Cincinnati, 1923 


Loan Exhibition of Important Early Italian Paintings, Duveen Galleries, New 
York, 1924, no. 45 


Loan Exhibition, Art Institute of Chicago, Chicago, 1924 


Mentioned in Richard Offner, A Remarkable Exhibition of Italian Paintings, 
The Arts, June 1924, vol. 5, p. 264 


Illustrated in the International Studio, June 1924, vol. 79, p. 208 
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Madonna and Child with Saints 


Francesco Raibolini, called Il Francia 


Described and illustrated in Six Pictures and a Gothic Flemish Tapestry in the 
Collection of Mr. John R. Thompson, (publ’d by Duveen Bros.,) 1924, 


no. 3 


Recorded in the Bulletin of the Art Institute of Chicago, September 1924, vol. 
XVIII, no. 6, p. 81 


Described and illustrated in Dr. Wilhelm R. Valentiner, Catalo gue of Early 
Italian Paintings Exhibited at the Duveen Galleries, 1926, no. 34 


Recorded in Bernard Berenson, Italian Pictures of the Renaissance, 1932, p. 207 


Recorded in Bernard Berenson, Pitture Italiane del Rinascimento, 1936, p. 178 


| See photogravure | 
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x FRANCESCO BISSOLO 
VENETIAN: fl. 1492-1554 


38. MADONNA AND CHILD. The Madonna in crimson gown and 
saffron-lined blue mantle, with a white shawl covering her head and right 
shoulder, is seen at three-quarter-length seated before a parapet and green 
drapery, gazing downwards, her head inclined slightly. She holds the nude 
Child at her left, Whose hand is raised in benediction. In the left background a 
view of the green sloping shores of a lake and distant mountains, with two horse- 
men carrying pennants near the foreground, and a single slender tree rising 


against the clouded sky. . Cradled panel: 2314 x 1834 inches 


Note: The above Madonna appears in Giovanni Bellini’s altarpiece Madonna 
Enthroned with Four Saints, in S. Zaccaria, Venice, the altarpiece that enjoyed such 
extensive fame and admiration in its day, as witnessed by the replicas ordered for famous 
collections executed by Bissolo and Domenico Mancini. 


From Duveen Bros., Inc., New York, 1926 

Loan Exhibition of Italian Pictures, Cincinnati Art Museum, Cincinnati, 1921 

Loan Exhibition, Art Institute of Chicago, Chicago, 1924 

Recorded in the Bulletin of the Art Institute of Chicago, September 1924, vol. 
XVIII, no. 6, p. 81 

Recorded in Bernard Berenson, Italian Pictures of the Renaissance, 1932, p. 86 


Recorded in Bernard Berenson, Pitture Italiane del Rinascimento, 1936, p. 74 


| See illustration } 
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PIETRO VANNUCCI PERUGINO 
UMBRIAN: 1445-1523 


39. THE VIRGIN AND. CHILD WITH THE INFANT S. JOHN. 

The Virgin at half-length to half-left, in red gown and greenish blue mantle, 

with a transparent striped veil about her head; at her side stands the infant 

S. John in a hair shirt, head tilted to the left; both in adoration before the Christ 

Child Who lies upon a white cloth and rose and white cushions on a sculptured 

balustrade in the foreground, His hand raised giving Benediction. In the back- 

ground the wide valley of a river, with trees and buildings at the left, and moun- 

tains in the distance. Cradled panel: 19 x 1314 inches 

Collection of the King of Saxony 

From Duveen Bros., Inc., New York, 1923 

Collection of William Salomon, New York 

From Duveen Bros., Inc., New York 

Loan Exhibition of Italian Pictures, Cincinnati Art Museum, Cincinnati, 1923 

Loan Exhibition, Art Institute of Chicago, Chicago, 1924 

Described and illustrated in Six Pictures and a Gothic Flemish Tapestry in the 
Collection of Mr. John R. Thompson, (publ’d by Duveen Bros.,) 1924, 
no.:2- 

Recorded-in the Bulletin of the Art Institute of Chicago, September 1924, vol. 
XVIII, no. 6, p. 81 | 

Recorded in Bernard Berenson, Pitture Italiane del Rinascimento, 1936, p. 374 


| See illustration | 
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ot BERNARDINO LUINI 
e0! MILANESE: c. 1475-1531/2 
\o : 40. THE VIRGIN OF THE COLUMBINE. The Madonna in dark red 


robe with full sleeves lined in saffron yellow, and blue mantle, depicted at three- 
guarter-length with head tilted, holding the left arm of the Child Who stands on 
an embankment, half-nude in a yellow drapery. She fingers with her right hand 
the slender stem of a columbine, towards which the Child is reaching. In the 
background a grotto of brown rock with a flowering white cyclamen plant at 


upper left. Panel: 2614 x 2014 inches 


Note: Other versions of the above composition by Luini, differing slightly in detail, 
exist in the Wallace collection, London; Czernin collection, Vienna; Hermitage, Lenin- 
grad; Palazzo Borromeo, Milan; and in the collection of the Duke of Wellington, 
Apsley House. 


Painted about 1512-1515 
f Collection of R. Chillingworth, Villa Eichoff, Lucerne 
| From Duveen Bros., Inc., New York, 1923 

Loan Exhibition, Art Institute of Chicago, Chicago, 1924 

Loan Exhibition of Important Early Italian Paintings, Duveen Galleries, New 
York, 1924, no. 53 

Described and illustrated in Six Pictures and a Gothic Flemish Tapestry in the 
Collection of Mr. John R. Thompson, (publ’d by Duveen Bros.), 1924, 


no. 5 


Recorded in the Bulletin of the Art Institute of Chicago, September 1924, vol. 
XVIII, no. 6, p. 81 


Described and illustrated in Dr. Wilhelm R. Valentiner, Catalogue of Early 
Italian Paintings, Exhibited at the Duveen Galleries, 1926, no. 36 


Recorded in Bernard Berenson, Pitture Italiane del Rinascimento, 1936, p. 270 


| See illustration | 
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BERNARDINO Luint—The Virgin of the Columbine 
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aes JACOPO DEL SELLAIO [School of} 
Tuscan: XV CENTURY 


41. MADONNA AND CHILD AND THE INFANT S. JOHN. 
Full-length figure of the Madonna in crimson gown and greenish blue mantle 
edged in gold and with inscribed gold halo, kneeling in adoration before the 
nude Child Who lies upon her mantle; S. John in hair shirt, holding the reed 
cross and banderole, stands behind Him before a flowering hedge. Gold pat- 
terned crimson hangings lined with ermine frame the scene, with a vision of the 
Holy Ghost above. Mountainous landscape background with figures upon a 
winding road. (Legatee) Cradled arched panel: 40 x 25 inches 


| See illustration | 
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42. BRUSSELS GOTHIC TAPESTRY Circa 1500 
MEETING OF CHARLES VIII AND ANNE OF BRITTANY. To the right, the king in 
ermine-edged mantle, with crown on his head and holding a tall sceptre in his 
hand, is enthroned under a drapery canopy, and extends his right hand toward 
Anne of Brittany, who kneels before him. To the left are depicted eight male 
and female courtiers to three-quarters left and right. Beautifully woven in rose, 
blue, tan and wine red on a buff ground, within a border of formalized scrolling 
fruit and flower vines. Minor repairs and restorations as usual. In leaf-carved 
and parcel-gilded frame. 8 feet 4 inches x 6 feet 8 inches 


Note: The present subject is described by Messrs. Duveen as depicting the meet- 
ing of King Charles VIII and Anne of Brittany upon her arrival at the Chateau de 
Langeais in 1491 (the year of Charles’ assumption of authority), presumably following 
M. Henry Ponroy’s account (vide infra). The original cartoon for this superb tapestry 
is in the Bruges Museum. 


From the Royal Chateau of Mehun-sur-Yevre, Bourges, France 
Collection of Vicomte de Quincy, Chateau de Quincy, nr. Mehun 
From Duveen Brothers, Inc., New York 


Described and illustrated in Henry Ponroy, Mémoires de la Société des Anti- 
gquaires du Centre, Bruges, 1881, pp. 126-8 


Illustrated in Heinrich Gobel, Wandteppiche, 1923, 1, vol. m1, pl. 371 (as the 
Story of Esther) 


| See photogravure | 
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43. NorRTHWEST PersIAN MEDALLION CaRPET Early XVI Century 


Field of mellow cherry red, woven with a complex pattern of slender arabesqued 
branches bearing lotus, jasmine and other blossoms in delicate pastel colors, 
overlaid by undulating cloud bands in shades of turquoise, olive brown, and 
bone white, and reserved with a large sixteen-pointed medallion in emerald green 
with cherry red centre, patterned with lotus palmettes, fringed plaquettes and 
rosetted branch volutes, the points outlined in old gold; at each end is a large 
powder blue pendant separated from the medallion by a bone white shaped 
oblong cartouche. Wide border of soft emerald green presenting a series of 
overlapping scalloped cartouches in old gold, cherry red and powder blue, filled 
with stiff floral plaquettes, between guard stripes in cherry red and bone white, 
woven with meandering lotus vines. The field shows some wear and the patina 
of age; the carpet has been reduced at one end and skillfully rejoined. 

32 feet 7 inches x 14 feet 4 inches 


Note: A notable classical medallion carpet of the class conventionally known as 
‘Ispahan’, but undoubtedly woven in North-West Persia at the beginning of the six- 
teenth century. It is almost identical in design, both of field and border, with the famous 
carpet in the George Blumenthal collection illustrated in Pope and Ackerman, A Survey 
of Persian Art, 1939, vol. vi, pl. 1113, and described by Prof. Pope (ibid, vol. 11, pp. 
2289-2290) as “an outstanding example of this class, must have graced a regal setting’, 
its length being forty feet, or about the size of the present carpet if complete. An 
example closely similar was in the Altman collection, and was published by Prof. 
Pope in an article in International Studio, LXXxVI, 1923, p. 328. A small rug of similar 
composition but without the cloud-bands may also be found in F. R. Martin, A History 
of Oriental Carpets Before 1800, 1926, part 1, pl. 2, from a mosque in Constantinople, 
and dated by Martin circa 1500. 


Collection of George J. Gould, New York 
From Duveen Brothers, Inc., New York 


{ See photogravure | 


44. IMPERIAL TURKISH (‘Damascus’) RuG XVI Century 
Field of old gold woven with an allover pattern of lotus rosettes enclosed by 
particolored curving leaves, with a central wine red and buff medallion and deep 
blue floral corner pieces; old gold border of spatulate deep blue palmettes and 
floral clusters in colors of the field. Worn and repaired. 13 feet x 9 feet 1 inch 


From Ohan S. Berberyan, New York 
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45. PAIR FAMILLE RosE PorceLaIN FLUTED JARS WITH BLacK GROUND 
Yung Chéng 
Small ovoid jar with short cylindrical neck and tightly lobed with narrow chry- 
santhemum petal flutings; enameled on a black ground with clusters of rose 
red, blue, yellow and white chrysanthemums with masses of tiny green tendril 
scrollings, together with four large white peony blossoms. One with original 
cover, the other with teakwood cover. Height 12 inches 


From Duveen Brothers, Inc., New York 
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46. Parr FaMILLe Rose PorceLaIN TEMPLE JARS AND CovERS WITH 

BLack GROUND Yung Chéng 
Large inverted pear-shaped vase with original hat cover having parcel-gilded 
Fu-dog finial. Both vase and cover are decorated allover in a black ground with 
large chrysanthemum blossoms enameled in shades of light blue, rose, robin’s- 
egg blue and white, with a profusion of green leaves and tendrils covering the 


| Continued 


| See illustration } 
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ground; variously shaped reserves in the form of fans and pairs of interlaced 
circles are enameled with rose pink flowers of the Seasons, and figures of cock 
and hen. About the shoulder, foot and rim of the cover are diapered rose pink 
bands each with four small floral reserves. One vase repaired. Have stands. 

Height 25 inches 
Collection of J. Pierpont Morgan, New York, nos. 941 and 942 


From Duveen Brothers Inc., New York 


| See illustration | 


47. Parr FAMILLE RosE TEMPLE JARS AND COVERS WITH BLACK GROUND 

Yung Chéng 
Type of the preceding, but smaller. One repaired. Height 1614 inches 
Collection of Cawthra Mulock, Esq. 


From Duveen Brothers, Inc., New York 
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48. CHARLES II FINELY Carvep WaLNUT ARMCHAIR AND Parr Sipe CHarrs 

English, XVII Century 
With oval caned back bordered with reverse scrolls, the cresting rail carved with 
dolphins centring the royal crown; spirally turned and blocked uprights. Caned 
seats with strié green velvet cushion, on spirally turned and blocked legs with 
Fi-stretcher, the front legs carved with scrollings centring a shell motive. 
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| See illustration of two | 


49. CHARLES IT Carvep WaLNut Day Bep English, XVII Century 
Type of the preceding chairs, but more simply carved, the crowning rails flanked 
by voluted S-scrolls; each of the square ends with caned panel; with cushion 
matching the preceding; on Flemish-scrolled legs with stretchers. Seat rail 


probably recarved. (Legatee) Length 6 feet 2 inches 


{END OF SALE } 


op) 


ety 2 Lor 


ti 
4 4 » 
4 
i 
ae | 
Be 
wi oy 
i. 
' 
F 7 : 
: as e 
% % 
a cy 
: : md 
i d . F 
‘ 
2 
‘ * 
. , 
\ 
A 
4 ¥ 
~ 
ant 
Weal “ ; 
Te ' 
F r 
vrS 
% 
; 7 rs 
; 
¥ , ‘ 


| PARKE: -BERNE 
designs its catalogues and directs — 
all details of illustration, text 
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